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Thursday, January 7, 2016                             MEMBERS ONLY EVENT 
1:30 p.m., Baltimore Museum of Art                                Curator’s Talk and Tour  
The Medium is the Message 
Kristen Hileman, Curator of Contemporary Art, BMA 
 
Comparing iconic pieces by Jasper Johns and Donald Judd with new works by Cy Gavin and Gedi Sibony, BMA 
curator Kristen Hileman explores the ways in which artists of the 1960s introduced unexpected materials and means of 
fabrication that continue to influence today’s art. This will also be an opportunity to get reacquainted with the BMA’s 1969 
Judd copper sculpture which has been off view for many years and has recently undergone conservation treatment. 
 

 
Tuesday, January 12, 2016                                            Series: Theater Trends I 
1:30 p.m., Walters Art Museum 
No Place for a Lady? Women in Theater  
J. Wynn Rousuck, former Baltimore Sun theater critic and current theater critic, WYPR 
 
“Don't put your daughter on the stage, Mrs. Worthington. /Don't put your daughter on the stage. /The profession is 
overcrowded, /And the struggle's pretty tough,” wrote Noel Coward. The arts are often in the forefront of social change, 
but theater has remained a tough profession for female directors and playwrights as well as performers. In the past few 
years, several initiatives – including two in the Baltimore-Washington area – have sought to increase production of plays 
by women playwrights. Judy Rousuck discusses this long-overdue sea change and other areas of theater in which women 
are having a greater impact. The is the first lecture in a two-part series. 
 

 
Tuesday, January 19, 2016                                  Series: Art After the Great War 
1:30 p.m., Walters Art Museum 
Art After the Great War I: The Romance of Disaster 
Aneta Georgievska-Shine, professor of Art History, University of Maryland 
 
Despite the old saying “when guns talk, the muses fall silent,” wars have often led to creative outpours from artists, poets, 
and musicians – whether as a form of protest or escape, or in order to affirm the possibility for another, better reality. In 
the case of World War I, the greatest artistic innovations came right before – from the cubism of Picasso and Braque, to 
the abstractions of Kandinsky. As artists and writers were drafted or volunteered to join their fellow men in battle, they 
brought those avant-garde movements with them. Unfortunately, many of them would also lose their lives in the trenches 
or return from this mindless conflict with life-long traumas. In the aftermath of this war, even those who were spared the 
actual battlefield experience became deeply disillusioned, creating works that challenged all of the traditional ideals about 
art and beauty, and their very ability to provide meaning in a world out of joint. 
 
This lecture focuses on artists who embraced the conflict as a way out of a dead civilization, from the Italian Futurists to 
the English Vorticists. This is the first lecture in a four-part series by Aneta Georgievska-Shine. 
 

 
Tuesday, February 2, 2016                           Series: Art After the Great War 
1:30 p.m., Walters Art Museum 
Art After the Great War II: Casualties of the War and its Aftermath 
Aneta Georgievska-Shine, professor of Art History, University of Maryland 
 
This lecture explores the work of some of the most brilliant artists and writers who lost their lives in the war or the 
disasters that followed immediately afterwards – from August Macke and Franz Marc, to Egon Schiele and Guillaume 
Apollinaire. This is the second lecture in a four-part series by Aneta Georgievska-Shine. 
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Wednesday, February 3, 2016                                          MEMBERS ONLY EVENT 
12:00pm performance, Arena Stage, Washington D.C.                         Theater Trip 
10:00am, bus departs Suburban Club 
Sweat 
 
A group of close friends shares everything: drinks, secrets and laughs. But when rumors of layoffs shake up the local steel 
mill, the fragile bonds of their community begin to fray and a horrific crime sends shock waves across two generations. 
This gripping premiere by acclaimed Pulitzer Prize winner Lynn Nottage (Ruined) explores America’s industrial decline 
at the turn of the millennium by examining the inhabitants of one Pennsylvania town who still struggle to reclaim what’s 
lost, find redemption and redefine themselves in a new century. Co-commissioned by Arena Stage and the Oregon 
Shakespeare Festival.  
 

 
Tuesday, February 9, 2016                         Series: Art After the Great War 
1:30 p.m., Walters Art Museum 
Art After the Great War III: Witnesses and Memory-Keepers 
Aneta Georgievska-Shine, professor of Art History, University of Maryland 
 
This lecture addresses one of the lesser-known facets of the visual arts associated with the great war: the work of artists 
who were commissioned by various governments to make visual records of the battlefields: from the Nash brothers and 
William Orpen, to John Singer Sargent. This is the third lecture in a four-part series by Aneta Georgievska-Shine. 
 

 
Tuesday, February 16, 2016          
1:30 p.m., Walters Art Museum 
Futurism 
Joseph Cassar, professor of art at University of Maryland University College; artist, art historian, curator and educator  
 
Futurism was the only modern art movement that came out of Italy. However, its founder Filippo Tommaso Marinetti 
(1876-1944) decided to officially launch the movement in Paris, France. This group of artists was supposed to reflect the 
art of the future, but in reality their art projected the concerns of the present, mainly preoccupied by movement, machinery 
and speed.  Futurism consisted of a small group of very gifted artists such as Umberto Boccioni (1882-1915), Giacomo 
Balla (1871-1958), Gino Severini (1883-1966), Carlo Carra (1881-1966) and Luigo Russolo (1885-1947).  Soon the 
influence of their art spread to the realm of photography, theatre, sculpture, architecture, music, literature and 
fashion.  This lecture explores the futurist movement and its protagonists and presents their art within the historical 
context of the time. 
 

 
Wednesday, March 2, 2016                               Series: Groundbreaking Exhibitions 
1:30 p.m., The Suburban Club       
Live in Your Head, When Attitudes Become Form, Part I: Harald Szeemann & the Curatorial Art 
Dr. Michael Salcman, art historian, poet and neurosurgeon 
 
Harald Szeemann's show at the Bern Kunsthalle in 1969 is arguably the most important art exhibition of the 20th 
century since the 1913 New York Armory Show fifty years before. It not only introduced almost all of the major American 
Minimalists and Conceptual artists to the European community but completely changed the nature of curatorial practice. 
For the first time, a major international art exhibition was the product of a single curator’s vision: no team of critics, no 
national sponsorship, no competitive jury process. The conceptual nature of the artistic program, one in which artworks 
commissioned for the exhibition were constructed during the exhibition itself, was neatly encapsulated in the beautifully 
metaphoric title of the show. More importantly, Szeemann created the role of the modern and contemporary curator, for 
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good and ill, a person who worked independently of any full-time position (like an artist in his studio) and the concept of an 
exhibition as an art work in its own right with the curator assuming an importance equivalent to that of the artists. 
 

 
Wednesday, March 9, 2016                           Series: Groundbreaking Exhibitions 
1:30 p.m., The Suburban Club       
Live in Your Head, When Attitudes Become Form, Part II: Who Was Frank Lincoln Viner? 
Dr. Michael Salcman, art historian, poet and neurosurgeon 
 
Harald Szeemann's sensitivity to what would become the art of the 1970s, Post-Minimalist, Process-oriented, 
Conceptual and no longer centered on painting, resulted in the selection of 69 different artists, not all of whom have 
remained central to the art historical narrative. Except for a few artists who remain important in their home countries, 
approximately half the artists in the show are now "forgotten." Most of these artists are probably unfamiliar to an American 
audience. This lecture will concentrate on who these artists were and highlights the historical selection process and the 
risks that curators and collectors face in every artistic period. Although Szeemann's batting average was quite high, the 
idiosyncratic nature of his selection process points up the risks of individual standards of taste. 
 

 
Tuesday, March 15, 2016          
1:30 p.m., The Suburban Club 
Sculpture in the Age of Impressionism: Rodin, Degas, and Rosso 
David Gariff, senior lecturer at the National Gallery of Art and an adjunct professor of art history at The Catholic 
University of America 
Impressionism revolutionized the world of French painting, but did it have a similar effect on sculpture? Three of the most 
important figures in the history of modern sculpture were active during this period and had connections to the movement. 
Auguste Rodin occasionally exhibited with the impressionists, and Edgar Degas was a founding member of the group. 
But it was the Italian-born Medardo Rosso, a friend of Rodin’s, who perhaps came closest to producing a body of 
sculpture that might be labeled impressionist. David Gariff, explores the life and work of these three seminal artists 
against the late-19th-century backdrop of new and changing theories on the function, subject matter and expressive 
potential of sculpture.  
 

 
Thursday, March 17, 2016                                         MEMBERS ONLY EVENT 
1:30 p.m., Baltimore Museum of Art                     Curator’s Talk and Tour 
New Arrivals: Gifts of Art for a New Century  
Rena Hoisington, senior curator and head of the Department of Prints, Drawings & Photographs at the Baltimore Museum of 
Art	
 
The exhibition "New Arrivals: Gifts of Art for a New Century" is the culmination of a museum-wide initiative to honor the 
100th anniversary of The Baltimore Museum of Art, founded in 1914.  Over the past decade, the Museum has been 
fortunate to receive more than 3,500 works of art through the Campaign for Art. These gifts, promised gifts, bequests, and 
purchases made with recently donated funds would have been unattainable without the extraordinary generosity of many 
donors who chose to contribute so meaningfully to the Museum.   The exhibition presents a selection of more than 100 of 
these new acquisitions, most of which are paired or grouped with complementary works already in the Museum’s 
collection. These juxtapositions demonstrate the important and transformative roles that gifts of art play in furthering the 
Museum’s rich, varied, and ever-evolving collection of 95,000 objects.  In her tour of this exhibition, Rena Hoisington will 
focus on the work of three twentieth-century American artists, namely Robert Blackburn, Armin Landeck, and Dorothea 
Lange. 
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Tuesday, March 22, 2016                                 Series: Art After the Great War 
1:30 p.m., The Suburban Club 
Art After the Great War IV: Sifting through the Shards 
Aneta Georgievska-Shine, professor of Art History, University of Maryland 
 
This lecture revisits one of the greatest anti-war movements born in the midst of World War I – DADA – and its impact in 
the years immediately after the war, whether in the work of Kurt Schwitters or in the avant-garde poetry of “imagists” 
such as T.S. Eliot and Ezra Pound. This is the final lecture in a four-part series by Aneta Georgievska-Shine. 
 

Thursday March 24, 2016                     MEMBERS ONLY TRIP 
8:00 a.m. Departure from Suburban Club 
Members’ Philadelphia Art + Architecture Trip 
 
This trip begins with a private group tour of International Pop with Erica Battle, Curator of Contemporary Art, Philadelphia 
Museum of Art. International Pop navigates a fast-paced world packed with bold and thought-provoking imagery, revealing 
a vibrant period shaped by social, political, and cultural changes. The exhibition chronicles Pop art’s emergence as an 
international movement, migrating from the UK and the US to western and eastern Europe, Latin America, and Japan. In 
the afternoon, members will view Rodney McMillian: The Black Show and Angel Nevarez and Valerie Tevere at the Institute 
of Contemporary Art, University of Pennsylvania. Rodney McMillian’s sculptures, paintings, room-sized constructions, 
videos, and performances embody American social fabric in patterns cut by class, economic status, culture, race, gender, 
and history. The duo Angel Nevarez and Valerie Tevere have been working collaboratively for more than fourteen years, 
seven of them under the collective name neuroTransmitter. Often incorporating popular music and visual forms, their 
projects traverse the cultural complications and contradictions at play within public spaces. Lastly, members will visit the 
historic Christ Church in Philadelphia. Known as "The Nation's Church" because of the famous Revolution-era leaders 
who worshiped here, Christ Church was founded in 1695. It was the first parish of the Church of England (Anglican) in 
Pennsylvania. It is also the church where the American Episcopal Church was born.  “No other church has played a more 
significant role in our nation’s birth”, according to historian David McCullough. The current building dates to 1744, and has 
been cited as “our finest Early American church.”  At Christ Church, 25% of Philadelphia’s free and enslaved Africans were 
baptized, a school was created to educate slaves, and the first black priest, Absalom Jones, was ordained.  This an active 
church which has had a service every week since it began. 15 signers of the Declaration were members, and 7 are buried 
in its graveyard. All members of the Continental Congress and Constitutional Convention worshipped at Christ Church 
during their lifetimes. 
 

Tuesday, March 29, 2016                                         Series: Theater Trends II 
1:30 p.m., The Suburban Club 
Bumps in the Road and Other Shifting Trends in Theater 
J. Wynn Rousuck, former Baltimore Sun theater critic and current theater critic, WYPR 
 
In Cole Porter’s Kiss Me Kate, a musical version of The Taming of the Shrew is playing a Broadway tryout in 
“Baltimo’e.” In the past, shows arrived on Broadway after a long tryout circuit that included such cities as Philadelphia, 
Boston, New Haven and, of course, Baltimore. But the route to Broadway now takes more varied paths, exemplified by 
musicals ranging from Urinetown to the new smash hit, Hamilton. Judy Rousuck will explain these changes along with 
the ever-expanding variety of theaters – from ensemble companies to the recent influx of Do-It-Yourself theaters – that 
are changing the theatrical landscape in Baltimore and beyond. 
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Tuesday, April 5, 2016          
1:30 p.m., The Suburban Club 
The Predicament of Mozart’s ‘Così fan Tutte’ 
Eileen Cornett, director of graduate Vocal Accompanying Program in Collaborative Piano at the Peabody Conservatory 
and principal faculty coach at Peabody’s Opera Department  
 
Although it contains some of Mozart’s most sublime music Così fan Tutte’s plot of two disguised officers, each seeking to 
seduce the other’s fiancée in order to prove the fickleness of women, has been a long-standing problem. Mozart himself 
struggled with, and even considered changing Da Ponte’s farcical plot, several times. The ending, which historically 
results in a seemingly too-easy restoration of the original couples, seems not to take account of the new passions that 
have been aroused. Students from Peabody’s cast of Così fan Tutte will present and explore the uneasy coexistence of 
musical sincerity and dramatic challenges in a program of duets and arias from the opera.  
 

 
Wednesday, April 6, 2016         MEMBERS ONLY TRIP 
Bus Departs Suburban Club 6:30am, Cromwell Bridge at 6:45pm                    New York City 
Morning: MoMA or Chelsea galleries or Met Breuer 
Afternoon: The Humans at Helen Hayes Theater         
   
Members will have the option in the morning to explore MoMA’s exhibitions Marcel Broodthaers: A Retrospective or A 
Japanese Constellation: Toyo Ito, SANAA and Beyond, or a self-guided tour of Chelsea galleries. Members are 
responsible for the own transportation from their morning art experience to the 2:00pm matinee performance of The 
Humans at Helen Hayes Theater, 240 W. 44th Street. 
 

 
Tuesday, April 12, 2016          
1:30 p.m., The Suburban Club 
India and Modernism I: Abstraction 
Rebecca Brown, associate professor in history of art and chair of Advanced Academic Program in Museum Studies at 
Johns Hopkins University, Editor-in-Chief of Art Journal   
 
India’s post-1947 artists explored an incredibly wide range of approaches to abstraction, from the intimate pencil drawings 
of Nasreen Mohamedi to the bold brushwork and media experimentation of V.S. Gaitonde. Other artists came to 
abstraction through poetry or spirituality, using visual tools to explore esoteric ideas, as in the work of neo-Tantric artist 
S.H. Raza. Many of these artists have been featured in recent exhibitions; Gaitonde for example, was the focus of a 
retrospective at the Guggenheim in New York and Venice. We will also explore why abstraction might appeal more to an 
international audience than some other modernist approaches. 
 

 
Wednesday, April 13, 2016                       Series: Groundbreaking Exhibitions  
1:30 p.m., The Suburban Club 
Live in Your Head, When Attitudes Become Form, Part III: Who Was Frank Lincoln Viner? 
Dr. Michael Salcman, art historian, poet and neurosurgeon 
 
Szeemann's sensitivity to what would become the art of the 1970s, Post-Minimalist, Process-oriented, Conceptual and no 
longer centered on painting, resulted in the selection of 69 different artists, not all of whom have remained central to the 
art historical narrative. Except for a few artists who remain important in their home countries, approximately half the artists 
in the show are now "forgotten." Most of these artists are probably not familiar to American audiences. This lecture will 
concentrate on who these artists were and will highlight the historical selection process and the risks that curators and 
collectors face in every artistic period. Although Szeemann's batting average was quite high, the idiosyncratic nature of his 
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selection process points out the risks of individual standards of taste. This is the third in a three-part series examining this 
groundbreaking exhibition.  
           

 
Tuesday, April 19, 2016          
1:30 p.m., The Suburban Club 
India and Modernism II: What’s Going on Here? 
Rebecca Brown, associate professor in history of art and chair of Advanced Academic Program in Museum Studies at 
Johns Hopkins University, Editor-in-Chief of Art Journal   
 
Sometimes it seems like you need a multi-page textbook to figure out an artist’s work, and we’ll take on some of India's 
artists who fall into this category in this lecture. K.G. Subramanyan, for example, painted works that combine Hindu 
iconography with commentary on the religion-inflected politics of India in an attempt to reassert the country’s claim to be a 
secular democracy. (How does he get all of that that into one painting?) Tyeb Mehta uses diagonal gestures and ancient 
goddesses to think through the violence he has witnessed during his lifetime from the Partition riots sparked by religious 
tensions. Nalini Malani (whose work features in the contemporary installation of the permanent collection at MoMA) draws 
on folktales, reverse-glass painting techniques and images of the atom bomb to unpack historical events and domestic 
moments of rupture or tension. In the end, we’ll find that these complex works end up tapping into concerns we all share, 
and that our efforts are repaid in the gift of new understandings and a re-orientation to the world. 
 

Tuesday, April 26, 2016          
1:30 p.m., The Suburban Club 
Duke Ellington: Film Appearances and Scores, 1929 - 1961 
Kevin Whitehead, musician, author, professor, and jazz critic for NPR’s “Fresh Air” 
 
Kevin Whitehead leads a discussion of the work of Duke Ellington and his Jazz Orchestra through Ellington’s contributions 
on camera and to musical scores. In the movie Paris Blues (1961), a collaborative score between Ellington and Billy 
Strayhorn shows the power of music in film – even subtly rewriting the film’s ending in the process. The lecture will feature 
several short films including Black and Tan (1929) and Symphony in Black (1925), and Ellington’s brief appearance in 
Otto Preminger’s Anatomy of a Murder (1959).  
 

 
Wednesday, May 4 – Thursday, May 5, 2016       MEMBERS ONLY TRIP 
Art & Architecture in Cleveland, Ohio 
           
Join us as we continue our exploration of mid-western cities trip to Cleveland, home of one of the best, most 
comprehensive museums in the country if not the world: The Cleveland Museum of Art. Additional points of interest will 
include the Museum of Contemporary Art, the Lakeview Cemetery and Garfield Monument, the art collection of the 
Cleveland Clinic, the Burnham Mall, the Rock and Roll Hall of Fame (exterior), the Stokes Library, and the West Side 
Market. Join ASG for two fun-filled days of art and architecture. 
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Tuesday, May 10, 2016          
1:30 p.m., The Suburban Club 
Designing Sensation 
Ellen Lupton, Senior Curator of Contemporary Design at Cooper Hewitt and Director of Graphic Design at the Maryland 
Institute College of Art 
 
Curator and writer Ellen Lupton explores principles of perception, behavior and cognitive science. This session will 
actively engage the audience in processes of seeing, tasting, listening and thinking. How do vision and language interact 
with taste and smell? How is a joke like a train wreck? What does a Nina Simone song taste like? Is the shower scene in 
Hitchcock’s Psycho actually violent? How does a shampoo bottle translate smell into a physical product design? Expand 
your mind as you discover these answers and more! This presentation draws on Lupton’s ongoing research on design 
and experience. 
 

 
Tuesday, May 17, 2016          
1:30 p.m., The Suburban Club 
The Neglected Music of Fanny Mendelssohn and Clara Schumann 
Dan Weiser, piano, professor at Dartmouth College, music faculty St. Paul’s School, and founder of AmiciMusic 
 
This lecture will focus on the beautiful and innovative piano music written by Fanny Mendelssohn and Clara 
Schumann.   Both women showed great compositional ability at an early age but struggled to get their musical voices 
heard in this male-dominated field during the 19th century.  While Clara was racked with self doubt that ultimately stopped 
her from composing, Fanny actively sought approval from her famous bother, but to no avail.  As she wrote: “When one 
never encounters either objective criticism or goodwill, one eventually loses the critical sense needed to judge one’s work, 
while at the same time losing the wish to create it. Felix, who could easily take the place of an audience for me, can only 
reassure me sparingly for we are seldom together. I am thus more or less alone with my music.”   Professor Daniel Weiser 
will perform several of their pieces, bringing this wonderful music to light and showcasing the passion and strength of 
these two musical pioneers. 
 

 
Thursday, May 19, 2016                 MEMBERS ONLY EVENT 
 
1:30pm, Silber Art Gallery, Goucher College 
TOUR: Goucher Collects: Living with Art 
 
Goucher Collects: Living with Art features works from the collections of alumni, parents, faculty and friends of the college 
who shared treasured possessions for this exhibit.  Art Seminar Group Members have an opportunity to privately tour the 
exhibition in the Silber Art Gallery at the Goucher College Athenaeum. Goucher Art and Artifact Collection Curator Sonja 
Klein Sugerman organized and will discuss the exhibition. 
 
 
 
 
 
 
 
 
 
 



Art Seminar Group 
 

January – December 2016 Programs 
 

 
	

2016 Programs 
	

8 

Saturday, May 21, 2016         MEMBERS ONLY TRIP 
Bus Departs Suburban Club 10:00am          
Robert Irwin: All the Rules Will Change at the Hirshhorn Museum 
Disgraced at Arena Stage, 2:00pm matinee performance (running time is 90 minutes)  
 
ROBERT IRWIN: Robert Irwin: All the Rules Will Change is the first museum survey devoted to Irwin’s work from the 
pivotal decade of the 1960s. A pioneer of California Light and Space art, Irwin (b. 1928) is also a leading figure in broader 
movements away from discrete art objects in traditional media and toward an understanding of art as a perceptual 
experience. 
   
DISGRACED: From Ayad Akhtar comes the “breathtaking, raw and blistering” (AP), Pulitzer Prize-winning play about the 
clash between modern culture and ancient faiths. Amir, the son of south Asian immigrants, has worked hard to achieve 
the American Dream — complete with a successful career, a beautiful wife and $600 custom-tailored shirts. But has he 
removed himself too far from his roots? And when a friendly dinner party conversation rockets out of control, will the 
internal battle between his culture and his identity raze all that he’s worked so hard to achieve? Hailed as “terrific, 
turbulent, with fresh currents of dramatic electricity” (New York Times), this incendiary examination of one’s self and one’s 
beliefs will leave you breathless. 
 

 
Tuesday, May 24, 2016 
1:30 p.m., The Suburban Club 
Baroque Modernism? Giorgio de Chirico and Postwar Pictorial Practice 
Jennie Hirsh, curator, author and director of the MA in Critical Studies graduate program at the Maryland Institute College 
of Art 
 
Best known for his early metaphysical canvases of empty Italian squares littered with arcades, figures, shadows and 
trains, Giorgio de Chirico remains a household name in the lineage of modern Italian painters. And yet despite his prolific 
activities as both a painter and writer in the interwar and postwar periods, scholars grant little importance to the work he 
executed following the end of World War I. The artificially constructed barrier between what have become known as “the 
early” and “the late” de Chiricos continues to characterize the critical reception and exhibition of this artist, a tradition 
initiated by the surrealists under André Breton’s tutelage then institutionalized by key curators at the Museum of Modern 
Art and elsewhere from the early 1940s onward. Within this broad scholarly lacuna, what have remained particularly 
neglected are de Chirico’s postwar canvases and writings that explore the emotional value of stimulus in the baroque 
period. Specifically, this talk considers how Baroque pictorial strategies functioned as a new avenue of artistic research 
not only for de Chirico but also for the larger artistic community in Rome. In examining periodicals, such as Paragone, as 
well as pictorial evidence, Hirsh argues that the Baroque garnered new interest from artists as well as critics as Italian 
artists and critics reexamined the country’s relationship to its past and its present. As de Chirico’s canvases and writings 
show, neo-baroque practice offered an opportunity for both formal and theoretical renovation in a fractured art world post-
World War I.  
 

 
Wednesday, June 1                  MEMBERS ONLY EVENT 
1:30 p.m. or 3:00 p.m., Private Collection Tour     
 
Tours of a private contemporary art collection. Two identical tours of their collection will be available for members only.  
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Tuesday, June 14, 2016          
1:30 p.m., The Suburban Club 
Alejandro Aravena: the Work of ELEMENTAL and the Global Influence of the Socially Local Design-thinking Mind 
Michael Ambrose, associate director, Architecture Program at the University of Maryland 
 
2016 Pritzker Prize Winner Alejandro Aravena of Chile is the 41st laureate of the Prize, the first from Chile and the fourth 
from Latin America. Aravena pioneered a collaborative practice that addresses key challenges of the 21st century. His 
work is designed for the less privileged, reduces energy consumption, and provides welcoming public spaces. Innovative 
and inspiring, Aravena shows how architecture can improve people’s lives. Michael Ambrose will talk about his company 
ELEMENTAL which has designed more than 2500 units of low-cost social housing. A hallmark of the firm is a participatory 
design process in which the architects work closely with the public and end-users. 
 

 
Thursday, June 16, 2016                 MEMBERS ONLY EVENT 
1:30 p.m. or 3:00pm TOUR the Baltimore Museum of  
New Arrivals: Matisse Prints + Drawings  
Jay Fisher, interim co-director and deputy director of curatorial affairs at The Baltimore Museum of Art 
 
Tour of New Arrivals: Matisse Prints & Drawings, a sublime exhibition of works by Henri Matisse, one of the greatest 
artists of the 20th century, features approximately 40 recently acquired prints and drawings, most bestowed to the BMA by 
Matisse’s daughter, Marguerite Matisse Duthuit, and The Pierre and Tana Matisse Foundation in New York. The 
exhibition demonstrates the legacy of renowned collectors Etta and Claribel Cone, and the BMA’s continued relationship 
with members of the Matisse family. The Cone sisters’ dedication to collecting the art of Matisse established at the BMA 
one of the most comprehensive collections of the artist’s work. Recognizing the unique character of the BMA’s Matisse 
collection, the artist’s family has made significant gifts that have added breadth to the museum’s collection. This most 
recent gift has established the BMA as the most comprehensive collection of Matisse prints in North America. 
 

 
SUMMER FILM SERIES: Ins Kino Gehen: The Haunted Cinema of Germany, Past and Present 
Introduction 
 
In the years of the Weimar Republic, that time between the end of World War I and the rise of Hitler, German cinema 
shone as a model of artistic inspiration and innovation. The dramatic subjects and styles of Expressionism – the 
movement of the early part of this era – were dark in tone and tragic in story, as directors wrestled with the horrors of the 
war and the moral and political decay that had led their nation into it. Visually, filmmakers experimented with extremes of 
chiaroscuro lighting – deep shadows and bright highlights – while tackling stories in which good and evil battled in 
shades of grey. By the end of the 1920s, many of these great artists had left for America, as a rising Hollywood studio 
system offered even greater filmmaking (and financial) rewards, and this migration only increased once the Nazis came 
to power. As a result, the aesthetics of this early German cinema had a direct influence on American movies, eventually 
eliding with gangster, horror and pulp-fiction narratives to become film noir.  
 
In the aftermath of World War II, it took a long time for Germany to recover its sense of purpose, and an even longer time 
before a new generation of directors arose. In West Germany in the late 1960s, the young directors of the “New German 
Cinema” movement prepared to revitalize their country’s grand filmmaking tradition. Looking back at the legacy of both 
German and Hollywood movies, they tackled the political and moral issues of their day while forging new styles of their 
own. Since that time, German cinema has continued to offer a variety of complex films. Always, however, the past 
haunts the present, both artistically and narratively: there is no escape from the dual self-inflicted calamities of both 
world wars.  
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In this series, “Ins kino gehen” (“Let’s go to the movies”), we will screen four films that bring us from late Weimar era to 
today, examining all of these trends and subjects through a dynamic program of actively engaged cinema. In order, the 
films are: M (Fritz Lang, 1930), a brilliant early sound effort from Fritz Lang (director of Metropolis) who would soon 
emigrate to the United States where he would have a long career; Ali: Fear Eats the Soul (Rainer Werner Fassbinder, 
1974), a masterpiece of New German Cinema that examines Germany’s complicated relationship with its post-war 
immigrant population; The Edge of Heaven (Fatih Akin, 2007), a beautiful German-Turkish co-production that continues 
this ongoing dialogue about immigration in modern Germany; and Phoenix (Christian Petzold, 2014), a recent critically 
acclaimed film, set shortly after the end of World War II, that wrestles with issues of Jewish and German identity using a 
visual palette evocative of film noir and Expressionism. All told, these are four powerful films that, together, allow us a 
careful examination of Germany’s past, present, and maybe future.  
 

Tuesday, June 28, 2016       SUMMER FILM SERIES: German Cinema 
1:30 – 4:00pm, auditorium at the Knott Science Center 
Notre Dame of Maryland University                                                              
M (Fritz Lang, 1930, 110 minutes) 
introduction and commentary by Christopher Llewellyn Reed, chair, Department of Film & Video, Stevenson University 
 
Fritz Lang (1890-1976), a Viennese-born director, made his mark at Ufa (Universum Film AG, the main German film studio 
of the 1920s) with ‘Dr. Mabuse the Gambler’ (1922) and then, especially, ‘Metropolis’ (1927), his monumental futuristic 
science-fiction epic in which a battle of the classes eventually leads to a peaceable détente, but not before an unruly mob 
almost destroys the city. Mob rule became something of a recurring theme for Lang, who would return to it again in ‘M’, 
and then later, at the start of his American period, in ‘Fury’ (1934), starring Spencer Tracy. In ‘M’, his first sound film, Lang 
takes the visual aesthetics of German Expressionism, adding an innovative use of audio, to create a disturbing tale about 
a pedophile serial killer – played by Peter Lorre (‘The Maltese Falcon’, ‘Casablanca’) – in which our sympathies are not 
always where we think they should be, especially once our on-screen citizen surrogates become a vigilante mob. Hints of 
the Nazi future, just around the corner? Perhaps. But even more so, a brilliant, disturbing, and highly entertaining movie. 
 

 
Tuesday, July 5, 2016                  SUMMER FILM SERIES: German Cinema 
1:30 – 4:00pm, auditorium at the Knott Science Center 
Notre Dame of Maryland University 
Ali: Fear Eats the Soul (Rainer Werner Fassbinder, 1974, 93 minutes) 
introduction and commentary by Linda DeLibero, Director, Film & Media Studies, Johns Hopkins University 
 
The 1970s movement that came to be known as New German Cinema brought global attention to a generation of young 
directors whose influence rivaled their Weimar-era forebears. While Werner Herzog and Wim Wenders are the most 
famous among the group, its enfant terrible, Rainer Werner Fassbinder (1945-1982), was arguably the most talented and 
certainly the most prolific, churning out an incredible 40 features in less than 15 years. One of these, ‘Ali: Fear Eats the 
Soul’ is widely considered among his greatest works, and it made him internationally famous. It is also perhaps his most 
tender, hopeful film within a bleak oeuvre. Loosely based on Douglas Sirk’s ‘All That Heaven Allows’ (1955), the film 
chronicles the romance between a widowed cleaning lady and a much younger Moroccan guest worker. Fassbinder’s 
portrayal of the racism and approbation that greets the odd couple extends his critique of contemporary German society 
to include a ruthless examination of the psychology of oppression, which springs from within as well as without.  
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Tuesday, July 12, 2016                 SUMMER FILM SERIES: German Cinema 
1:30 – 4:00pm, auditorium at the Knott Science Center 
Notre Dame of Maryland University 
The Edge of Heaven (Fatih Akin, 2007, 122 minutes) 
introduction and commentary by Christopher Llewellyn Reed, chair, Department of Film & Video, Stevenson University 
 
German-born, ethnically Turkish director Fatih Akin (b.1973) is the perfect representative of the Germany of today, fully 
assimilated, yet proud of his background.  In films like ‘Im Juli’ (2000) and ‘Head-On’ (2004), Akin examines issues of what 
it means to be Turkish, or German-Turkish, in the land of his birth. In ‘The Edge of Heaven’, which won the “Prix du 
scénario” (screenwriting award) at the 2007 Cannes Film Festival, Akin continues this thematic exploration, following 
Turkish characters living in Germany who question their identity, who travel back and forth between their two countries in 
an effort at self-discovery. A combination of police procedural – a stolen gun figures prominently – and family drama, ‘The 
Edge of Heaven’ is a gorgeously photographed meditation on cultural blending and reconciliation.  
 

Thursday, July 14, 2016                 MEMBERS THEATER PROGRAM 
Contemporary American Theater Festival, Shepherdstown, West Virginia 
9:30am, depart Suburban Club  
12:00pm, Not Medea by Allison Gregory 
2:30pm, 20th Century Blues by Susan Miller 
4:30pm, post-performance discussion with Director Ed Herendeen 
 
Not Medea -- An NNPN Rolling World Premiere by Allison Gregory, directed by Courtney Sale 
What if the show you came to see is not the show you need to see? A working mother escapes to the sanctuary of the 
theatre and manipulates the show-- and the audience, inadvertently sharing her own conflicted story. Straddling the 
worlds of myth, magic, and today’s headlines, Not Medea is one woman's intimate tale that every parent will relate to, 
told in a boldly theatrical setting. Fiercely funny and unsettling, brutally raw and surprising, her arresting story is one of 
love, tragedy, and unexpected hope.  
 
20th Century Blues -- A World Premiere by Susan Miller, directed by Ed Herendeen 
Four women bond and become one another’s timetable of history.  Through the vagaries of love, careers, children, lost 
causes and tragedy, the women reunite once a year for a photo shoot, chronicling their changing (and aging) selves. But, 
when these private photographs have the potential to become part of a public exhibit, mutiny erupts and relationships are 
tested. The images unearth secrets and force the women to question who they are, what they’ve become, and how they’ll 
navigate whatever lies ahead. 
 

 
Thursday, July 21, 2016                             MEMBERS ONLY EVENT 
Glenstone, Potomac, Maryland 
Exhibition: “Fred Sandback: Light, Space, Facts”  
9:00am depart The Suburban Club  
 
Glenstone, located in Potomac, Maryland, is a place that seamlessly integrates art, architecture, and landscape into a 
serene and contemplative environment. Guided by the personal vision of its founders, Mitchel and Emily Rales, Glenstone 
brings together a vast canon of post-World War II artworks. The museum is a “series of refined indoor and outdoor 
spaces designed to facilitate meaningful encounters for our visitors.” Art Seminar Group members will have the 
opportunity to tour ‘Fred Sandback’, the permanent collection and the extensive grounds.   
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Tuesday, July 26, 2016          
1:30 p.m., The Suburban Club 
Sculpture in the Age of Impressionism: Degas, and Rosso 
David Gariff, senior lecturer, National Gallery of Art and adjunct professor of art history, Catholic University of America 
 
David Gariff returns to Art Seminar Group to continue his discussion of “Sculpture in the Age of Impression” focusing on 
Degas and Russo. Impressionism revolutionized the world of French painting, but did it have a similar effect on 
sculpture? Three of the most important figures in the history of modern sculpture were active during this period and had 
connections to the movement. Auguste Rodin occasionally exhibited with the impressionists, and Edgar Degas was a 
founding member of the group. But it was the Italian-born Medardo Rosso, a friend of Rodin’s, who perhaps came 
closest to producing a body of sculpture that might be labeled impressionist. David Gariff explores the life and work of 
these three seminal artists against the late-19th-century backdrop of new and changing theories on the function, subject 
matter, and expressive potential of sculpture. Today’s lecture, a continuation of his March 15 talk, will focus on Degas 
and Rosso. 
 

Tuesday, August 2, 2016                 SUMMER FILM SERIES: German Cinema 
1:30 – 4:00pm, auditorium of the Knott Science Center 
Notre Dame of Maryland University 
Phoenix (Christian Petzold, 2014, 98 minutes) 
introduction and commentary by Linda DeLibero, Director, Film & Media Studies, Johns Hopkins University 
 
Christian Petzold (b.1960) began his filmmaking career in 1995 and quickly became the most prominent member of the 
Berlin School, a loosely organized group of auteurs that sprang up in the wake of the fall of the Berlin Wall and whose 
work largely concerns German cultural and political identity under reunification. Petzold has probed these themes in a 
series of films starring his muse, Nina Hoss, the remarkable German actress who has appeared in six of his movies. In 
their latest, however, Petzold directly tackles the subject that haunts all of post-World War II German cinema, the 
Holocaust. This noirish masterpiece examines the tragedy’s aftermath, explicitly paying homage to Hitchcock’s ‘Vertigo’ 
and Franju’s ‘Eyes Without a Face’ in a fable-like tale as gripping as it is haunting. Hoss plays Nelly, a Jewish survivor of 
Auschwitz whose newly reconstructed face affords her the opportunity to return to Berlin, and to the husband who 
betrayed her and who fails to recognize her. Their unfolding relationship becomes a beautifully complex meditation on 
German history, trauma, and memory, culminating in one of the most unforgettable final scenes in recent film.  
 

Thursday, September 8, 2016                                             MEMBERS-ONLY EVENT 
1:30 p.m., bus leaves Church of the Redeemer (5603 N Charles St) 
TOUR of Station North Arts and Entertainment District Galleries       
Led by Deana Haggag, Director of The Contemporary 
 
Deana Haggag, director of The Contemporary, will lead Art Seminar Group on a private gallery tour of Station North 
along E. Oliver Street, including well-established venues like Gallery CA and Area 405, and some new faces to the 
neighborhood like Open Works. These galleries are a part of a broader network of art spaces in Station North that 
participate in Alloverstreet. In addition to the private tour, ASG has the opportunity to meet with Jose Ruiz, the new 
director of MICA’s MFA in Curatorial Practice, learn about the program, and tour the Riggs and Leidy Galleries in the 
Lazarus Center.  
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Tuesday, September 13, 2016               
1:30 p.m., The Suburban Club (7600 Park Heights) 
Music that Changed America 
Anna Celenza, author and the Thomas E. Caestecker Professor of Music at Georgetown University  
 
Music permeates our lives. Thanks to technology, it is always with us... via the radio, our smart phones, TV commercials, 
film music, even the streamed music at our local malls and favorite restaurants. Technology has made it easy for us to 
put music in the background. The goal of this lecture is to bring it front and center again. As Professor Celenza 
demonstrates, music does not simply reflect culture... it changes it. To demonstrate just how such changes come about, 
she highlights four musical masterpieces that changed America. These include: an 18th-century drinking tune that 
defined American patriotism, an early 20th-century concert work that redefined Americans' concept of "music," a ballad 
from the 1930s that fueled the Civil Rights movement, and a 1980s pop album that changed American foreign policy. 
 

Tuesday, September 20, 2016               
1:30 p.m., The Suburban Club (7600 Park Heights) 
Contemporary Art in Historic Settings 
Vesela Sretenovic, Ph.D., Senior Curator of Modern and Contemporary Art, The Phillips Collection  
 
In Contemporary Art in Historic Settings, Vesela Sretenovic will look at examples of contemporary art projects created 
directly in relation/response to historic sites or historic collections.  She will discuss the work of artists like Ann Hamilton 
and Kara Walker. An example is Kara Walker’s 2014 installation, A Subtlety. Sited in the sprawling industrial relic of 
Brooklyn’s legendary Domino Sugar Factory, Walker’s physically and conceptually expansive installation – a massive, 
sugar-coated sphinx-like woman – responded to the building and its history.  A Subtlety’s curatorial statement 
introduces themes Walker regularly engages with and touches on the complicated nature of contemporary site-specific 
art: 
 
“[This] gigantic temporary sugar-sculpture speaks of power, race, bodies, women, sexuality, slavery, sugar refining, sugar 
consumption, wealth inequity, and industrial might that uses the human body to get what it needs no matter the cost to 
life and limb. Looming over a plant whose entire history was one of sweetening tastes and aggregating wealth, of refining 
sweetness from dark to white, she stands mute, a riddle so wrapped up in the history of power and its sensual appeal 
that one can only stare stupefied, unable to answer.”  
 

 
Tuesday, September 27, 2016               
1:30 p.m., The Suburban Club (7600 Park Heights) 
The Bauhaus 
Joseph Cassar, professor of art at University of Maryland University College; artist, art historian, curator and educator 
 
Staatliches Bauhaus (commonly known as Bauhaus) was an art school in Germany that combined design, crafts and the 
fine arts, and was famous for their groundbreaking approach and pedagogy. At that time the German term “bauhaus” 
literally meant "construction house” and was interpreted as meaning "School of Building". Open from 1919 – 1933 
Bauhaus operated under a philosophy of “Gesamtkunstwerk”, or a total work of art. In this lecture, the school’s program 
will be covered along with discussion of the institution’s various departments and teachers, many who were or became 
famous artists and designers – like architect and Bauhaus director Mies van der Rohe. Cassar will share student and 
faculty work in ceramics, textiles, paintings, sculpture, furniture and architecture through original period photographs 
and firsthand accounts.      
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Tuesday, October 11, 2016              
1:30 p.m., the Suburban Club (7600 Park Heights) 
Navigating Complex Terrain: Themes in Contemporary Art Since 1980 – Part I: Appropriation 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
This four-part lecture series aims to provide a language and a framework for understanding many important aspects of 
contemporary art and visual culture today. Each lecture will focus on a thematic center of gravity in the contemporary art 
world, from the 1980s to 2016: Appropriation; Identity and the Body; The Rise of the Curator; and Art as Social Practice.  
The lectures will proceed thematically rather than chronologically, an approach that reflects the development of 
contemporary art as a series of political, social and cultural inquiries as opposed to a linear progression of styles or 
movement.  
 
This lecture will begin with the so-called Pictures Generation artists who came to prominence in the 1980s, including 
Sherrie Levine, Richard Prince and Barbara Kruger, who used appropriation to critique mass media, advertising and 
entertainment culture.  However, we will also move beyond this well-known paradigm to think about appropriation as a 
means of grappling with the legacy of historical trauma, as is evident in works by Glenn Ligon, Jorma Puranen and Carrie 
Mae Weems, among others.  
 

 
Tuesday, October 18, 2016          
1:30 p.m., The Suburban Club (7600 Park Heights) 
Navigating Complex Terrain: Themes in Contemporary Art Since 1980 – Part II: Identity and the Body 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
The body was a battleground for the Culture Wars in the 1980s, when picturing the body took on various politicized 
meanings against the backdrop of the AIDS epidemic and Reagan-era politics. We will look at works by artists like 
Robert Mapplethorpe, David Wojnarowicz, Nan Goldin and Catherine Opie to think about the importance of representing 
the body in order to affirm personhood and picture communities that were otherwise pushed to the margins of visibility. 
Moving to the present day, we will explore the “post-human” body, focusing on artists who create hybrid, technological, 
or otherwise partially non-human bodies in order to imagine how our identities might undergo radical shifts in the 21st 
century as result of diaspora, climate change and other factors. Examples will include works by Wangechi Mutu, Josh 
Kline and Ruby Amanze.  
 

 
Tuesday, October 25, 2016               
1:30 p.m., The Suburban Club (7600 Park Heights) 
Intersections: Rock & Classical Music 
Judah Adashi, composer, and musical theory and composition faculty member at the Peabody Institute 
 
Dr. Adashi investigates the intersections between musical idioms, with an emphasis on those between classical music 
and rock/pop. The discussion will focus on major 20th and 21st century musicians whose work traverses the elusive 
boundaries between genres, from the Beatles to Björk, and beyond. 
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Thursday, October 27, 2016                  MEMBERS-ONLY EVENT 
12:00 p.m., optional charter bus from Redeemer 
12:30 p.m., optional lunch at Encantada (Members are responsible for their own lunch reservations) 
1:30 p.m., the American Visionary Arts Museum (800 Key Highway) 
Yummm! The History, Fantasy and Future of Food 
Tour with AVAM Founder and Director, Rebecca Hoffberger 
 
The American Visionary Arts Museum (AVAM) presents Yummm! The History, Fantasy and Future of Food. The exhibition 
showcases the work of 33 visionary artists as they join forces with food scientists, farmers, nutritionists, environmental 
activists, psychologists, poets and humorists to publically explore humankind’s complex, multi-layered relationship with 
food. 
 
AVAM is America’s official, national museum and education center for self-taught, intuitive artistry. Since its opening in 
1995, AVAM has sought to promote the recognition of intuitive, self-reliant, creative contribution as both an important 
historic and essential living piece of treasured human legacy, and has championed creative acts of social justice as life’s 
highest performance art. 
 

Tuesday, November 1, 2016               
1:30 p.m., The Suburban Club (7600 Park Heights) 
Navigating Complex Terrain: Themes in Contemporary Art Since 1980 – Part III: Rise of the Curator 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
In this lecture, we will zoom out, looking not only at individual artists, but to major shifts within the art world writ large. 
We will look at the “biennialization” of the art world in the 1990s, the rising star of the curator, and the collapsing of 
boundaries between artist and curator. Relatedly, we will discuss the legacy of Institutional Critique in the 1990s and 
2000s, looking at artists whose work engages with art institutions and markets, including examples by Fred Wilson, 
Louise Lawler, Andrea Fraser and Angie Keefer.  
 

 
Tuesday, November 8, 2016               
1:30 p.m., The Suburban Club (7600 Park Heights) 
Navigating Complex Terrain: Themes in Contemporary Art Since 1980 – Part IV: Art as Social Practice 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
Beginning with a group of artists who loosely fit under the rubric of “Relational Aesthetics,” we will look at a social turn in 
art of the 1990s. In works by Rikrit Tiravaneja, Carsten Höller and others, we will see how social interactions and 
experiences superseded the traditional art object. We will consider the varying modes of audience participation solicited 
by artists since the 1990s and beyond, and in particular we will look at artworks that generate social discomfort as a 
means of enacting political commentary, as in controversial works by Santiago Sierra.  
 

 
Tuesday, November 15, 2016       
1:30 p.m., The Suburban Club (7600 Park Heights) 
Bought, Borrowed or Stolen? The Multimillion Dollar Market in Stolen and Forged Art 
Dr. Gary Vikan, author and former director of the Walters Art Museum 
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It’s the art world’s dirty little secret—the glittering treasures on their pedestals and priceless paintings in their burnished 
frames that adorn museum walls are often either stolen or forged. How often? According to Newsweek, the U.S. 
Department of Justice and UNESCO report art crime as the world’s third highest-grossing criminal trade during the last 
40 years, after drugs and weapons. Now retired, museum director and expert on Byzantine art, Gary Vikan PhD, rips the 
veil away from the hushed halls of the world’s great museums with his stunning and eye-opening memoir, SACRED AND 
STOLEN: Confessions of a Museum Director. Vikan, who led Baltimore’s Walters Art Museum for nearly two decades, 
has gone deep down the rabbit hole where the truth about the world’s art treasures lies. From his beginnings at 
Princeton University, to Harvard’s revered Dumbarton Oaks collection in Washington, DC, to the Menil Collection in 
Houston, and finally, to the Walters, Vikan has witnessed firsthand the hustle, shady dealings, bold-faced forgeries and 
outright thefts that have placed treasures in art museums—only to have them once again disappear.  Bought, Borrowed 
or Stolen? will be available for purchase on the day of the lecture.  
 

 
Thursday, November 17, 2016                  MEMBERS-ONLY EVENT 
1:30pm, the Baltimore Museum of Art (10 Art Museum Drive) 
Talk & Tour of Matisse/Diebenkorn Exhibition  
Led by Katy Rothkopf, Senior Curator of European Painting & Sculpture at the BMA 
 
The Baltimore Museum of Art presents the first major exhibition to explore the profound influence of French artist Henri 
Matisse on the work of American artist Richard Diebenkorn. Co-organized with the San Francisco Museum of Modern 
Art, Matisse/Diebenkorn brings together 92 objects drawn from museums and private collections throughout the U.S. 
and Europe. These artworks reveal the lasting power of Diebenkorn’s firsthand experiences of the French artist’s work 
and present a new view of both artists. Throughout his career Diebenkorn was more inspired by Matisse than any other 
artist. Organized chronologically through Diebenkorn’s career, the exhibition illuminates how this influence evolved over 
time through different groupings of both artists’ work. “While much has been written about Matisse’s influence on 
Diebenkorn, this is the first major exhibition to illustrate the powerful influence of Matisse’s work on one of America’s 
most significant artists,” said Curator Katy Rothkopf.  
 
Rothkopf will host Art Seminar Group for a talk in the BMA’s prior to a tour of the exhibition. 
 

 
Tuesday, November 29, 2016          
1:30 p.m., The Suburban Club (7600 Park Heights) 
Seeing Through Photographs 
Sarah Meister, Curator, Department of Photography at the Museum of Modern Art 
 
Since its invention in 1839, photography has served as a medium for documenting, understanding and interpreting the 
world. It has been reinvented continually through technological advancements and by the diverse ways in which artists 
and professionals have used it. Today nearly two billion images are uploaded daily to the internet, and our exposure to 
images has never before been more continuous or potentially consequential. But while taking, viewing and sharing 
photographs has become almost second nature, we may not be as visually literate as our engagement with images 
suggests.  We will examine photography’s contemporary landscape through its unruly past.  
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Thursday, December 1, 2016                  MEMBERS-ONLY EVENT 
1:30pm, the Baltimore Museum of Art (10 Art Museum Drive) 
Talk & Tour of Matisse/Diebenkorn Exhibition  
Led by Katy Rothkopf, Senior Curator of European Painting & Sculpture at the BMA 
 
Full description on previous page. Rothkopf will host Art Seminar Group for a talk in the BMA’s auditorium prior to a tour 
of the exhibition.  
 

 
Tuesday, December 6, 2016          
1:30 p.m., The Suburban Club (7600 Park Heights) 
Dancing Ladies, Part I 
Patricia Enoch, teaching artist and ballet dancer, Peabody Institute of Johns Hopkins University, Maryland Ballet and the 
Children’s Dance Division of Towson 
 
A look at some of the women who have contributed to the art of dance through solo performances, choreography, 
teaching or directing companies for stage and screen -- Anna Pavlova, Marie Tagliono, Nora Kaye, Maya Pilesetskaya 
and Natalia Makarova. Many of these women were pioneers of movement, some developed methods of training to 
heighten strength and capability – Isadora Duncan, Martha Graham and Hanya Holm – and many were interpreters of 
their own or of other’s choreography. 
 

Thursday, December 8, 2016                  MEMBERS-ONLY EVENT 
9:00 a.m., depart the Suburban Club 
10:30 a.m. National Gallery of Art Tour with David Gariff 
2:30 p.m. Migration Tour at the Phillips Collection 
 
The morning will begin at the National Gallery of Art with a tour led by Senior Lecture David Gariff of the retrospective 
Stuart Davis: In Full Swing, and the Gallery’s renovated East Wing. The newly reopened wing includes a unparalleled 
collection of Mark Rothko works, and recently acquired masterpieces from the Corcoran.  
 
In the afternoon, ASG will travel to the Phillips Collection for a tour of People on the Move: Beauty and Struggle in Jacob 
Lawrence's Migration Series.  Shaped by an interdisciplinary team of scholars, this exhibition provides multiple 
perspectives on the historical, literary, socio‐cultural, aesthetic, and contemporary manifestations of migration that 
underlie Lawrence’s visual narrative.  
 

 
Tuesday, December 13, 2016           
1:30 p.m., The Suburban Club (7600 Park Heights) 
Dancing Ladies, Part II 
Patricia Enoch, teaching artist and ballet dancer, Peabody Institute of Johns Hopkins University, Maryland Ballet and the 
Children’s Dance Division of Towson 
 
In the second lecture of this series Patricia Enoch will continue to explore the contributions of women throughout the 21st 
century in the field of dance through performances, choreography, teaching and directing.  
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Tuesday, December 20, 2016           
1:30 p.m., the Walters Art Museum (600 N. Charles Street) 
Broadway and the American Musical, Act I   
Dr. Carolyn Black-Sotir, actress, singer and chair of Baltimore County Commission on Arts and Sciences  
 
The American musical ranks as one of our country’s most valuable cultural treasures. Steeped in the music, movement, 
and words of the American people, it is an integral part of our heritage, offering us a means of connecting with our past 
while lending perspective and understanding to the present. It gives voice to our diverse national community—
immigrant, European, Jewish, African-American—while reflecting our nation’s changing times. Broadway and the 
American Musical is a “3-Act” series exploring and celebrating our country’s most popular theatrical art form.  Dr. 
Carolyn Black-Sotir, a recognized expert of the Broadway musical, will take us on a journey from the early days of 
Minstrelsy and Vaudeville, through the Jazz Age of Irving Berlin and the Gershwins, the Golden Age of Rodgers and 
Hammerstein, the Rock Musicals of the 60’s, the Sondheim 70’s, the 80’s British Invasion, the Mega Musicals of the 
90’s, the 21st century’s Millennial Musicals, to the most recent Broadway sensation—Tony award-winning show 
Hamilton.  This fascinating retrospective illustrates how the American musical reflects, influences, even inspires social, 
economic, and political change. You will get to know the people who make it all happen: Broadway’s major composers, 
writers, lyricists, choreographers, dancers, actors, directors, producers, and designers.  
 


