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Wednesday, January 7, 2015  
1:30 pm, Walters Art Museum auditorium  
“Robert Rauschenberg:  In the Gap Between Art and Life” 
The first of two lectures by Dr. Michael Salcman, art historian, neurosurgeon, and poet 
 
Rauschenberg and Johns are the link between Abstract Expressionism and Pop.  Both of them admired Duchamp.  
Rauschenberg in particular harkens back to Dada and Picabia's layered image.  Before he met Johns, Rauschenberg 
was already an accomplished artist; he had already done monochrome paintings in White, Black and Gold, X-ray prints 
of his wife's body and performance pieces.  He went on to invent combine paintings, a type of 3-D collage and the 
printed canvas.  We will explore his multifarious output in which messy was often better than good. 
 

 
Wednesday, January 14, 2015  
1:30 pm, Walters Art Museum auditorium  
 “Sigmar Polke:  From Pop to Post-Modern” 
The second of two lectures by Dr. Michael Salcman, art historian, neurosurgeon, and poet 
 
Equally inspired by Pop and Minimalism, and by Dada and Modernism, Polke's paintings, sculptures and magnificent 
photographs contain numerous contraries.  Unlike Pop, his art is soberly political and impishly funny, sardonic, confused 
and from the heart.  Polke believed in alchemy and experimentation; he did more things well than almost any artist since 
Picasso.  A technical magician, Polke's drug use and devil-may-care attitude broke up his friendship with Gerhard 
Richter, possibly the other greatest post-modern artist. 
 

 
Tuesday, January 20       Self-Portraits:  Truths and Fiction Series 
1:30 pm, Walters Art Museum auditorium 
Self Portraits I: “Origins of Self-Portraits – Real and Symbolic” 
The first of five lectures by Aneta Georgievska-Shine, adjunct professor, department of art history and archaeology, 
University of Maryland 
 
The old saying, attributed to Leonardo, that every painter paints himself, addresses a fundamental aspect of any creation 
in the visual arts, literature, or music:  beyond all cultural and social contexts, works of art express an individual 
sensibility.  This idea gains particular significance in analyzing different ways in which artists have portrayed themselves 
throughout history:  as humble craftsmen or as men of genius (often misunderstood by their contemporaries), as 
members of an elite or as social outcasts, as philosophers or as jesters.  In this series of lectures, we explore critical 
aspects of self-portraiture. This first lecture addresses the origins of self-portraits, with particular focus on the revival of 
this genre in the Renaissance, as a way of documenting both the artist’s identity and as symbolic statements of mastery. 
 

 
Tuesday, January 27       Self-Portraits:  Truths and Fiction Series 
1:30 pm, Walters Art Museum auditorium 
Self Portraits II: “The Artist as a Melancholic Genius” 
The second of five lectures by Aneta Georgievska-Shine, adjunct professor, department of art history and archaeology, 
University of Maryland 
 



Art	  Seminar	  Group	  
January	  –	  December	  2015	  Programs	  

	  

2015	  Programs	   2	  

From the age of Michelangelo to the present, this lecture explores an important idea concerning artistic identity – the 
creative person as a melancholic genius – and its expressions at different historic moments. 
 

 
Tuesday, February 3       Self-Portraits:  Truths and Fiction Series 
1:30 pm, Walters Art Museum auditorium 
Self Portraits III: “The Artist as a Rebel, Bohemian, and Outcast” 
The third of five lectures by Aneta Georgievska-Shine, adjunct professor, department of art history and archaeology, 
University of Maryland 
 
The old saying, attributed to Leonardo, that every painter paints himself, addresses a fundamental aspect of any creation 
in the visual arts, literature, or music:  beyond all cultural and social contexts, works of art express an individual 
sensibility.  This idea gains particular significance in analyzing different ways in which artists have portrayed themselves 
throughout history:  as humble craftsmen or as men of genius (often misunderstood by their contemporaries), as 
members of an elite or as social outcasts, as philosophers or as jesters.  In this series of lectures, we explore critical 
aspects of self-portraiture. From Caravaggio to Kentridge, this lecture revisits some of the ways in which artists have 
portrayed themselves as iconoclasts and rebels against established cultural and social conventions. 
 

 
Thursday, February 5  (repeated on February 12)    Curator’s Gallery Tour for Members Only 
1:30 pm, Baltimore Museum of Art, American Wing 
The Dorothy McIlvain Scott American Wing Tour with David Curry 
 

 
Tuesday, February 10       Self-Portraits:  Truths and Fiction Series 
1:30 pm, Walters Art Museum auditorium 
Self Portraits IV: “The Self-Portrait as a Diary” 
The fourth of five lectures by Aneta Georgievska-Shine, adjunct professor, department of art history and archaeology, 
University of Maryland 
 
This lecture focuses on self-portraits that provide intimate insights about the artist's life, where the image becomes akin 
to a letter to a close friend or a record in a diary – whether in 17th-century Holland or in 19th-century France. 
 

 
Thursday, February 12  (repeat from February 5)    Curator’s Gallery Tour for Members Only 
1:30 pm, Baltimore Museum of Art American Wing 
The Dorothy McIlvain Scott American Wing Tour with David Curry 
 

 
Tuesday, February 17       Self-Portraits:  Truths and Fiction Series 
1:30 pm, Walters Art Museum auditorium 
Self Portraits V: “Self-Portraits of Women Artists” 
The last of five lectures by Aneta Georgievska-Shine, adjunct professor, department of art history and archaeology, 
University of Maryland 
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In the final lecture of this series, we follow different ways in which female artists have used self-portraits to give 
expression to their desires, anxieties and perceptions of self as creative individuals. 
 

 
Tuesday, February 24       Backstage at the Theater Series 
1:30 pm, Walters Art Museum auditorium 
“Behind the Curtain II” 
The second of two lectures with J. Wynn Rousuck, former Baltimore Sun theater critic and current theater critic, WYPR 
How does a theater critic review a play? How does the process of writing a review mirror writing a play?  Judy Rousuck 
shares an inside look at the critic's craft in this second installment of her two-part backstage series.  She’ll discuss her 
addiction to research, what to look for in a production, the importance of analysis over opinion, how to develop a writer's 
voice, and the difference between writing for print and broadcast. 
 

 
Tuesday, March 3  
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“What’s Next for Classical Music?” 
Fred Bronstein, dean, Peabody Institute of Johns Hopkins University 
 
We’ll meet Peabody’s new dean, who will talk about the future of classical music.  What is the environment for classical 
music today, and how is it changing?  How does that changing environment affect the way professional music training 
evolves in the years ahead?  What role will conservatories play, and what responsibility will these institutions have for 
fostering a love of music and building audiences for it?  Fred Bronstein considers these questions, bringing to bear his 
background as a pianist, music educator, and former president of the St. Louis Symphony Orchestra. 
 

 
 
Thursday, March 5     MICA Gallery Visit and Artist Talk for Members Only 
1:30 pm, MICA Meyerhoff Gallery, Fox Building 
Exhibition Tour and Artist Interview:  “Selfies:  Over 50 Years of Raoul Middleman’s Self Portraits” 
with Raoul Middleman, Baltimore artist and MICA painting faculty member and Aneta Georgievska-Shine, adjunct 
professor, department of art history and archaeology, University of Maryland 
 
We have a unique opportunity to develop our understanding of self-portraits as art history comes into focus with a 
contemporary show. Artist Raoul Middleman has created nearly 10,000 paintings over his career, with nearly one- tenth 
of them self-portraits; in this intimate exhibition, we will view the artist from his own perspective. Aneta Georgievska 
Shine extends her five-part series on “Self-Portraits: Truths and Fiction” and joins us for the program. Aneta will 
introduce the context of the exhibition before Raoul takes us on a tour of his solo show. Afterward, Aneta and Raoul will 
sit down together to discuss artists and self-portraits based on his exhibition. 
 

 
Tuesday, March 10 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“The North Atlantic City” 
Charlie Duff, president, Jubilee Baltimore and executive director, Midtown Development 
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Why does Baltimore look more like London than like Chicago?  And why do London and Amsterdam look more like 
Baltimore than like Paris?  Why do the coastal cities on the two sides of the North Atlantic have more in common with 
each other than with inland cities in their respective continents?  Baltimore is a city of an identifiable type.  It looks a lot 
like London, Amsterdam, Delft and Philadelphia, and it doesn’t look much like Paris, Chicago or Los Angeles.  But why?  
Charlie has spent four years researching, photographing and pounding pavements in dozens of cities here and abroad 
and is now ready to announce the discovery of a new regional category of architecture and urban design: the “North 
Atlantic City.” 
 

 
Thursday, March 12          Member-only Theater Trip 
1:30 pm, Chesapeake Shakespeare Company Theater, 7 S. Calvert Street 
Backstage at the Chesapeake Shakespeare Company Theater 
 
Last fall, the Chesapeake Shakespeare Company opened the latest addition to Baltimore theater, transforming the 19th 
century Mercantile Bank building into a modern 260-seat theater inspired by Shakespeare’s Globe.  This is the latest 
success from Cho Benn Architects; with this and their design of the new Everyman theater, they’re cementing their 
reputation as superb theater architects.  We’ll meet with Founding Artistic Director Ian Gallaner and Managing Director 
Lesley Malin for a behind-the-scenes tour and to discuss the CSC’s impressive history as well as their future plans to 
connect with new audiences. Members can meet us at the theater or take the optional bus, which will be picking up at 
the Church of the Redeemer on North Charles Street, between Northern Parkway and E. Melrose Avenue.  Meet in the 
church parking lot on the north side of Melrose.  Please reserve your place on the bus on the enclosed reply form.  There 
is no charge for the optional bus. 
 

 
Tuesday, March 17        ASG Travels to Theater in DC 
Bus Trip to Washington, DC:  “The Originalist” at Arena Stage 
 

 
Tuesday, March 24       Author’s Lecture and Book Signing 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“Mark Rothko: Toward the Light in the Chapel” 
Annie Cohan-Solal, author and art historian, and former cultural counselor to the French Embassy in the United States 
 
Author Annie Cohen-Solal returns to the Art Seminar Group to share her most recent book on Mark Rothko.  Not only 
one of the most influential American painters of the 20th century, Rothko was also a scholar, an educator, and a deeply 
spiritual human being.  Born Marcus Yakovlevich Rotkovitch, he emigrated from the Russian Empire to the United States 
at age ten, already well educated in the Talmud and carrying with him bitter memories of the pogroms and persecutions 
visited upon the Jews of Latvia.  Few artists have achieved success as quickly, and by the mid-twentieth century, 
Rothko’s artwork was being displayed in major museums throughout the world.  Annie Cohen-Solal has accessed 
archival materials never before seen to create a detailed portrait of Rothko the man and the artist, an uncommonly 
successful painter who was never comfortable with the idea of his art as a commodity. Books will be available for sale 
and for signing after the lecture. 
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Tuesday, March 31         Jazz Redux Series 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
Music Lecture and Recital: “Jazz – The Conversation Continues” 
Michael Formanek, bassist, composer, and director of the Peabody Jazz Orchestra, Peabody Institute of Johns Hopkins 
University 
 
Bassist Michael Formanek has been immersed in jazz since he first worked as a sideman in the 1970s; since that time, 
he has played long stints with luminaries of the jazz scene, recorded several solo albums, and now tours internationally 
with his group, The Michael Formanek Quartet.  As an instructor at Peabody, he introduces the next generation of jazz-
influenced musicians to the wide range of improvised music gathered under the genre of “jazz”.  Michael will visit with 
some of his students from the Peabody Jazz Orchestra to demonstrate how prior generations inform the current 
generation of jazz musicians. 
 

 
Tuesday, April 7        Architecture and India Series 
1:30 pm at the Suburban Club, 7600 Park Heights Avenue 
Architecture and India I: “Beyond the Taj:  Indo-Islamic Architecture” 
Rebecca Brown, associate professor, history of art and chair, advanced program in museum studies, Johns Hopkins 
University 
 
From gardens and palaces to forts and entire cities, Islamic architecture in the Indian subcontinent includes intimate 
jewel-like tombs and grand avenues with fountains and gardens.  This lecture will highlight some of the lesser-known 
monuments to give us a picture of the wide range of innovations and adaptations Indo-Islamic patrons pursued across 
India. 
 

 
Tuesday, April 14        Architecture and India Series 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
Architecture and India II: “The British in India and India in Britain:  Colonial and Orientalist Architecture” 
Rebecca Brown, associate professor, history of art and chair, advanced program in museum studies, Johns Hopkins 
University 
 
Colonial architecture has long been dismissed as an unwelcome hybrid of styles, but this lecture will introduce us to its 
importance as a marker of British presence in India as well as a way for local Indian princes to negotiate their position in 
relation to Britain.  We’ll then see what British princes (and others) built in Great Britain with their ideas about the 
“Orient,” exploring how these follies communicate a real connection between Asia and Europe. 
 

 
Tuesday, April 21 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“Allegory and Remembrance:  Lay Patronage in the Angevin Kingdom of Naples” 
Nino Zchomelidse, assistant professor, history of art, Johns Hopkins University 
 
This lecture examines a specific form of lay patronage in the eclectic culture of the Kingdom of Naples at the end of the 
13th century through study of the Rufolo pulpit in the cathedral of Ravello.  A magnificent piece of art made of precious 
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materials, marble and mosaic, wealthy citizens with close ties to the court in Naples conceived the pulpit as a 
multifunctional piece of micro-architecture.  It served not only as the stage for the Word of God but also as a public 
space for the city and a family mausoleum. 
 

 
Tuesday, April 28 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“Some Directions in Contemporary Photography” 
Peter Barberie, curator of photographs, Philadelphia Museum of Art 
 
Peter Barberie, the Brodsky Curator of Photography in the Alfred Stieglitz Center at the Philadelphia Museum of Art, 
returns to explore some of the current uses of photography.  He will focus on a handful of artists, including MacArthur 
fellow An-My Lê (recently featured in the BMA Front Room exhibition), who photographs landscapes transformed by war 
or military activity, several of which have been acquired by the PMA; Wolfgang Tillmans, whose exhibition this fall at the 
PMA highlighted his disparate subject matter, from European counterculture to abstractions created in the darkroom; 
and Belgian photographer Luc Delahaye, celebrated for his unsettling but richly colored images of war and crisis. 
 

 
Tuesday, May 5 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“What Makes Sinatra Great?” 
Anna Celenza, Thomas Caestecker Professor of Music, Georgetown University 
 
Frank Sinatra gave 20th century America a voice.  Through his music, stage shows, films and unabashedly public private 
life, he offered audiences a vision of the "American Dream" that contrasted greatly with the suburban ideal of the 
hardworking man.  Sinatra was entirely in tune with his audiences' needs and desires.  But this isn't what made him 
great.  As this lecture demonstrates, Sinatra's name lives on because of his distinctive musical style.  His phrasing and 
tone, the timbre of his voice:  these are the qualities that set him apart.  Using numerous musical examples, Anna 
Celenza traces the origins of the famous "Sinatra Sound" and reveals how, over the last half century, it has influenced a 
disparate array of musical styles and genres that make up the kaleidoscopic nature of today's American soundtrack.  
Sinatra is great, and his music is still with us. 
 

 
Wednesday-Thursday, May 6-7, 2015 
Members’ Trip to Indianapolis & Columbus, Indiana 
 
ASG Explores the American Midwest – Art & Architecture in Indiana 
ASG’s exploration of the American Midwest continues with a visit to an undiscovered gem of an art museum and 
a hidden mecca with some of America’s best modernist architecture. 
 
Our trip opens with a tour of the Indianapolis Museum of Art, founded in 1883 by 18 citizens who mounted a 
spectacular exhibition of 453 works by 137 artists – astonishing for its time.  Since then, the institution has grown to 
encompass encyclopedic collections of every genre and is noted for an acclaimed Asian arts wing with one of the finest 
Japanese Edo Period collections; the Clowes Collection of European masterworks; early 20th-century and Modernist 
paintings; and a burgeoning contemporary collection, with emphasis on international contemporary design.  We will 



Art	  Seminar	  Group	  
January	  –	  December	  2015	  Programs	  

	  

2015	  Programs	   7	  

also explore the 100 acre art & nature park, home to woodlands, wetlands, meadows and contemporary site-specific 
artwork.     
 
The next day we’ll explore Columbus’ world-class collection of modern architecture by master architects, including I.M. 
Pei, Harry Weese, Robert A.M. Stern, Kevin Roche, Robert Venturi, Cesar Pelli, Richard Meier, Eliel Saarinen, Eero 
Saarinen and Edward Larrabee Barnes.  They produced a wide variety of civic structures – corporate, industrial, fire 
stations, libraries, schools, hospitals, churches, bridges – as well as private homes, and their interpretations of the 
modernist aesthetic varies from stark and sleek to playful.  Our capstone will be the Miller House, designed by 3 men of 
exceptional talent:  architect Eero Saarinen, landscape designer Dan Kiley, and textile designer and architect Alexander 
Girard.  Together, working at the height of their powers, they created possibly the finest example of a specific kind of 
modernist design – warm, livable and majestic as it flows together with the landscape. 
 

 
Tuesday, May 12 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“The Goldfish and the Minotaur:  The Modernist Rivalry Between Matisse and Picasso” 
David Gariff, art historian and senior lecturer, National Gallery of Art 
 
Henri Matisse and Pablo Picasso maintained a complex personal and artistic relationship throughout their lives.  Struck 
by each other's genius, each recognized the other to be his only true rival and measure of his success.  Art historian 
David Gariff will explore the dialogue between these two important artists of the 20th century.  Theirs is a story of a pair of 
titans who, by looking at and learning from each other for nearly half a century, were driven to ever-higher levels of 
accomplishment – and who, despite their personal differences, were closer in spirit than any other two artists of the time. 
 

 
Tuesday, May 19 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“Creative Partnerships:  Paul Gauguin and Vincent Van Gogh and the revolution of color” 
Joseph Cassar, artist, art historian, and professor of art, University of Maryland University College 
 
For nine weeks in 1888, Paul Gauguin and Vincent van Gogh shared a studio in van Gogh’s Yellow House in Arles.  
During this creative partnership, their individual artistic identities remained in sharp contrast, but they wrestled side by 
side with issues of composition, expression, and above all the power and language of color.  Gauguin’s and van Gogh’s 
works from this prolific period changed the approach to color for the next generation:  Henri Matisse, Andre Derain, and 
Maurice de Vlaminck. 
 

 
Tuesday, June 2         Jazz Redux Series 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“The Emergence of Modern Jazz” 
Sam Fine, saxophonist and adjunct faculty, Towson University 
 
In the mid-1940s, jazz took on many “modern” characteristics that distinguished it from the big band “swing” of the 
thirties and early forties.  The music focused more on improvisation and solo playing than on melody and formal 
arrangements.  Smaller groups became common as jazz clubs took the place of dance halls and tempos became faster.  
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Through various substyles such as bebop, cool jazz, hard bop, free jazz, fusion, and contemporary jazz, modern 
innovations transformed jazz from a popular/commercial genre to a fine art. This lecture is the study of the emergence of 
modern jazz and its evolution to the present day.  Of primary emphasis will be representative works that demonstrate the 
styles of important musicians including Charlie Parker, Thelonius Monk, Dizzy Gillespie, Lennie Tristano, Lee Konitz, 
Miles Davis, John Coltrane and Ornette Coleman.  The discussion will involve lecture, discussion, lots of listening, 
demonstrations and video presentations. 
 

 
Thursday, June 4        Members’ Bus Trip to NYC 
ASG Members’ Trip to Upper Manhattan:  The Cloisters & The Hispanic Society of America 
 
Morning: The Cloisters Museum and Gardens, Fort Tryon Park, 99 Margaret Corbin Drive 
We’ll travel to Fort Tryon Park in northern Manhattan to visit the medieval treasure trove, the Cloisters Museum and 
Gardens, in its glorious setting overlooking the Hudson River.  The building incorporates architectural elements both 
secular and religious that date from the 12th through the 15th century, including the cloistered gardens for which it is 
named.  The Met’s renowned collection of medieval art, including the complete set of the Unicorn Tapestries, Robert 
Campin's Merode Triptych altarpiece, and the Duc de Berry’s Book of Hours are all housed here.  We’ll be greeted by 
Dr. Griffin Mann, formerly of the Walters and now curator in charge of the Cloisters and the Met’s medieval art 
department; docents will provide a tour of the building, leaving time for us to explore on our own. 
 
Griff will join us in the charming New Leaf Restaurant for lunch  
 
Afternoon: The Hispanic Society of America, 613 W. 155th Street between Broadway and Riverside 
Our final stop is another architectural jewel, The Hispanic Society of America, which houses the greatest collection of 
Spanish and Latin American art outside of the Iberian Peninsula.  Highlights include important paintings and drawings by 
El Greco, Goya, Zurbaran, de Ribera, Murillo and Velasquez.  The museum is known for a series of spectacular murals by 
the early-twentieth century artist, Sorolla, as well as for its collection of sculpture, ceramics, metalwork, textiles and 
objects from Portugal and Latin America.  Our staff-led tour will also take in the Beaux- Arts architecture of the mansion. 
 

 
Monday, June 8 
Celebrating Doreen Bolger! 
 
Join the Art Seminar Group and the Maryland Institute College of Art to honor Doreen Bolger in recognition of her 17 
years as Director of the Baltimore Museum of Art and her many contributions to the arts community in Baltimore.  
Cocktails and hors’d’oeuvres and a short program presented by Deana Haggag, Director of The Contemporary Museum. 
The Fred Lazarus Center in the Station North Arts District – 5:30-7:30 pm 
 

 
Tuesday, June 9 
1:30 pm, Suburban Club, 7600 Park Heights Avenue 
“It's About Time”  
Kelly Gordon, curator, Hirshhorn Museum and Sculpture Garden 
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This discussion reviews film, video and media art of the last ten years, with a focus on topics, issues, technological 
developments and recent exhibitions and examines why moving image / time-based practice has moved from the 
margins of contemporary artmaking to a prominent feature in all progressive art museums.  Sample footage will include 
clips as well as complete works. 
 

 
Thursday, June 18        Members’ Trip to the Berkshires 

Via SW 2409 to Albany / SW 722 to BWI  
One-Day Trip to the Clark Museum & Mass MoCA 
We’ll fly to western Massachusetts to see the dramatic changes to the Clark and Mass MoCA. Tadao Ando’s new Clark 
Center, surrounded by radically reconfigured grounds, is a prelude to the renovations of the galleries for the Clark’s 
permanent collection.  We’ll lunch in the Lunder Center at Stone Hill, designed by Ando as a sanctuary reached by a 
winding path in the woods.  The day will end with a visit to Mass MoCA to see the installations of Anselm Kiefer’s 
massive works – concrete slabs, paintings, and sculptures – in a water-filtering tank that’s been converted into a gallery. 
 

 
Tuesday, June 30 and July 14, 21 & 28    Summer Film Series: “Liberté, Egalité, Cinéma!” 
1:30-4 pm, auditorium of the Knott Science Center on the campus of Notre Dame of Maryland University 
 
Summer Film Series 2015: “Liberté, Egalité, Cinéma!  Four French Films of Yore and Now” 
The French created the language we use when we talk about cinema:  auteur, femme fatale, film noir, mise-en-scène, 
montage and, most importantly of all, "cinema" – taken from the Lumière Brothers 1895 camera, the "cinématographe."  
Those cinephiles (more French!) among us therefore owe that great nation outre-Atlantique a debt of gratitude.  What 
better way to repay that debt than by rendering homage to its movies? 
 
Tuesday, June 30:  I.  Le jour se lève / Daybreak (Marcel Carné, 1939, 93 min) with Jean Gabin 
introduction and commentary by Linda DeLibero, director of Film & Media Studies, Johns Hopkins University  
In Marcel Carné’s groundbreaking film of poetic realism, we watch as a murderer locks himself in his apartment and 
recollects the events that led him to the killing. 
 
Tuesday, July 14:  II.  Les quatre cents coups / 400 Blows (François Truffaut, 1959, 99 min) with Jean-Pierre Léaud 
introduction and commentary by Chris Reed, director of Film & Media Studies, Johns Hopkins University 
Truffault’s first major motion picture won the Cannes Palme d'Or prize and was a nominee for an Oscar for Best 
Screenplay in 1960.  The title of the film comes from the French idiom "faire les quatre cents coups", meaning "to raise 
hell", and the hell-raiser in question is a young Parisian, neglected by his parents, whose worst punishments come not 
from his petty crimes but from his disastrous attempts to correct them. 
 
Tuesday, July 21:  III.  37°2 le matin (37.2° C in the morning) / Betty Blue (Jean-Jacques Beineix, 1986, 120 min) with 
Jean-Hugues Anglade and Béatrice Dalle 
introduction and commentary by Chris Reed 
The Oscar nominee for Best Foreign Language Film in 1987, Betty Blue tells the story of a handyman who tries to use his 
love for a beautiful and unpredictable woman to stop her slow descent into madness. 
 
Tuesday, July 28:  IV.  Un prophète / A Prophet (Jacques Audiard, 2009, 155 min) with Tahar Rahim 
introduction and commentary by Linda DeLibero 
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Nominated for the 2010 Oscar for Best Foreign Language Film Oscar, the film follows a young Franco-Arab who is 
thrown into a French prison where the Corsican mafia rules. 
 

 
CANCELLED: Thursday, July 30 
bus leaves the Suburban Club at 10 am 
 
ASG TRAVELS TO THE CONTEMPORARY AMERICAN THEATER FESTIVAL  
Once again we’ll enjoy our annual trip to the CATF, our chance to see first- or second-run productions launch into 
American theater.  Please pack a lunch for the ride to West Virginia; we’ll share a group dinner between productions. 
 
World Builders by Johnna Adams, directed by Nicole A. Watson 
Max and Whitney are patients in a clinical trial experimenting with a treatment to cure their schizophrenic dreams so they 
can function in society.  Amidst their struggles to preserve their illusions they fall in love.  Max and Whitney must choose 
between a love that is real and the worlds that they have built. 
 
We Are Pussy Riot by Barbara Hammond, directed by Tea Alagić 
In February 2012, five activists walked into the Church of Christ the Savior in the center of Moscow and offered a punk 
prayer: “Virgin Mary, Chase Putin Away!”  48 seconds later they were dragged out, then arrested, tried, and sent to labor 
camps. This is their story. 
 
On Clover Road by Steven Dietz, directed by Ed Herendeen 
At an abandoned motel on a desolate American road, a distraught mother waits for a private investigator to reunite her 
with her runaway daughter.  What happens instead in this smart, harrowing, edge-of-your-seat thriller will shock her to 
the core.  
 

 
Tuesday, September 8 
1:30 pm at the Suburban Club 
“The Uncivil War:  Winslow Homer and Eastman Johnson's Views of the Battlefront” 
Brian Allen, independent scholar and curator 
 
Art, war, and heroism are malleable subjects.  Eastman Johnson and Winslow Homer were two artists whose supple 
views of revolution and war captured the political, economic, and social mood of the 1860s.  Brian Allen focuses on their 
paintings and illustrations from this time.  They richly define our great country from the nineteenth century to today. 
 

 
Tuesday, September 15      Series:  Women in the Visual Arts: 1945-2015 
1:30 pm at the Suburban Club 
Women in the Visual Arts I: “Select Pre-Cursors and Abstract Expressionism (1945-1960)” 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
We may no longer think of the art world as male-dominated.  Still, most “household name” artists are men:  think Pablo 
Picasso, Jackson Pollock, Andy Warhol, and more recently, Jeff Koons.  To help correct that, these lectures highlight key 
artistic contributions by women from the immediate post-WWII period and to the present, with a focus on self-
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representation, impact of the women’s movement, and how visual culture is used to construct definitions of masculinity 
and femininity.  We will also look at women artists whose work dismantles those categories. In the first lecture we’ll 
examine prominent female artists making art before World War II, such as Georgia O’Keeffe, Florine Stettheimer and 
Hannah Höch.  We’ll also consider artists within as well as on the fringes of Abstract Expressionism, including Lee 
Krasner, Helen Frankenthaler, Louise Nevelson, Ruth Asawa and Yayoi Kusama. 
 

 
Tuesday, September 22      Series:  Women in the Visual Arts: 1945-2015 
1:30 pm at the Suburban Club 
Women in the Visual Arts II: “Pop, Performance and the Body (1960-1975)” 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
We’ll discuss women and pop art in both the US and Europe, with a particular focus on representations of the body, with 
examples of work by Lee Bontecou, Eva Hesse, Niki de Saint Phalle and Marisol.  We will also examine the beginnings of 
the women’s movement in art, particularly in the medium of performance, through works by Carolee Schneeman and 
Faith Wilding. 
 

 
 
Thursday, September 24       Curator’s Talk for Members Only 
1:30 pm at the Peabody Library, 17 E. Mount Vernon Place 
“Renaissance Riddles:  The Puzzling Art of the Printer’s Device, 1450-1650” 
Earle Havens, William Kurrelmeyer Curator of Rare Books and Manuscripts at the Sheridan Libraries of Johns Hopkins 
University and adjunct assistant professor, department of history 
 
Within years of the invention of the printed book, Renaissance printers began to devise elegant personal symbols for 
themselves:  complex emblems intended to capture for the ages the essence of their art.  These first generations of 
printers were enterprising artists and artisans, scholars and typographers who realized that they stood at a crossroads in 
history.  Their revolutionary art could represent, disseminate, and preserve human knowledge on an unprecedented 
scale never before contemplated.  
 
Their “printer’s devices,” in turn, became encoded trademarks to be deciphered by their learned readers, recalling their 
achievements, and lasting memory, in books. These devices emerge from the long shadows of history as works of art in 
their own right, though the latter-day literature on these puzzles in print is remarkably sparse and scattered.  In this 
illustrated talk, we will learn more about these Renaissance riddles and riddlers, journeying back in time through the 
centuries, focusing on many of the rarest and most beautiful books in the collections of the Sheridan Libraries of Johns 
Hopkins University. 
 

 
Tuesday, September 29      Series:  Women in the Visual Arts: 1945-2015 
1:30 pm at the Suburban Club 
Women in the Visual Arts III:  “First and Second Wave Feminism (1975-1990)” 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
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We will explore the differences between so-called First Wave and Second Wave feminist art, with an emphasis on how 
gender is defined and how the body is represented in art and in the media.  We will look at works by Ana Mendieta, 
Francesca Woodman, Cindy Sherman, Sherrie Levine and Barbara Kruger, among others. 
 

 
Wednesday, September 30      Members’ Bus Trip to Theater in NYC 
Whitney and Theater in New York: New American Museum & Old American Politics 
 
Morning: Whitney Museum of American Art, 99 Gansevoort Street between Washington Street & 10th Avenue 
The Whitney left its iconic Breuer building on Madison Avenue to move to its new home in the meatpacking district.  
Designed by Renzo Piano, the new nine-story concrete and steel structure has been lauded for a design that is 
welcoming from the inside out:  recycled pine floors bring an organic touch to the galleries; a generous lobby seems 
designed for large gatherings; and outside, large stepped terraces are linked by an outdoor stairway, dispelling the 
sense of a closed fortress for art.  We’ll visit the spacious galleries to view “America is Hard to See” – a thoughtful 
reconsideration of the Whitney’s permanent collection that makes abundantly clear why the move was necessary.  
Whitney teaching fellow and ASG speaker Paula Burleigh will lead us our tour as we experience the new Whitney 
Museum of American Art.  
 
Afternoon: Hamilton, Richard Rogers Theater, 226 West 46th Street between 7th and 8th Avenue 
Hamilton has fulfilled its promise as one of the hottest Broadway productions this theater season.  Ben Brantley 
enthuses, “ambitious, enthusiastic and talented in equal measures, Mr. Miranda embodies those sentiments in a show 
that aims impossibly high and hits its target.”  The story chronicles the rise of Alexander Hamilton, an orphan from St. 
Croix who became George Washington’s aide in the Revolutionary War, served as the newly-minted US Treasury 
Secretary, and starred in the nation’s first political sex scandal.  Director Lin-Manuel Miranda expresses this 
revolutionary hero in a musical that mixes rap, hip-hop, jazz, and contemporary Broadway and creates a revolution that 
will change the American musical form. 
 

 
Tuesday, October 6      Series: Women in the Visual Arts: 1945-2015 
1:30 pm at the Suburban Club 
Women in the Visual Arts IV: “Women in the Contemporary Art World (1990- 2015)” 
Paula Burleigh, Joan Tisch Teaching Fellow, Whitney Museum of American Art 
 
This final session looks at the role of gender within the pluralistic and often dizzying landscape of the contemporary art 
world.  We will discuss the institutional challenges encountered by women artists practicing today and think about how 
traditional terms like masculinity and femininity have become inadequate to discuss much contemporary art.  We will 
look at works by Catherine Opie, Shirin Neshat, Ghada Amer, Kara Walker and Wangechi Mutu, among others.  
 

 
Tuesday, October 13      
1:30 pm at the Suburban Club 
Lecture: “The Sondheim Woman” 

 
Carolyn Black-Sotir, actress, singer and chair, Baltimore County Commission on Arts and Sciences 
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Perhaps more than any other composer, Stephen Sondheim captures the essence of that most interesting of species:  
Woman.  As Broadway’s greatest living composer/lyricist, he has created some of the theatre’s most celebrated female 
characters, who, in turn, have been played by many of our greatest actresses.  The Sondheim Woman is a fascinating 
look at Broadway’s chronicler of womanhood and all its ambiguities.  This lecture examines the development of 
Sondheim’s most provocative female characters from such well-known works as Follies, Into the Woods, A Little Night 
Music, Sweeney Todd, Company and Passion, as well as his lesser-performed shows such as Anyone Can Whistle.  
Audio and video samples featuring Broadway actresses Angela Lansbury, Bernadette Peters, Patti Lupone, Donna 
Murphy, Elaine Stritch, Barbara Cook and Audra MacDonald help illustrate the breadth and depth of the Sondheim 
woman.  Carolyn will also provide insight into the lyricist/composer’s creative process based on her interviews with 
Stephen Sondheim. 
 

 
Thursday, October 15 – Friday, October 16 
ASG Travels to Massachusetts: Art and Architecture in Cambridge 
We’ll travel to Cambridge to tour the newly reopened Harvard Art Museums, renovated and refurbished by architect 
Renzo Piano. 
 

 
Tuesday, October 20       Series:  A Cultural History of New York 
1:30 pm at the Suburban Club 
Cultural History of New York I: “Gilded Age New York – and How the Other Half Lived” 
George Scheper, director, Odyssey Program, Johns Hopkins University 
 
In 1860, the nation's total wealth was $16 billion; by 1900, it was $88 billion, an exponential growth reflected in the 
culture of New York City in the "Gilded Age."  The City reflected aspirations of Americans who hoped to measure up to 
the standards of European high culture, as reflected in the work of Henry James, Edith Wharton, Stanford White, 
Augustus Saint-Gaudens, Childe Hassam, William Merritt Chase, and others.  But there was another New York – the 
Lower East Side tenement world teeming with new immigrants from Eastern and Southern Europe, a world captured by 
the and the pen of Abraham Cahan and the lens of Jacob Riis in How the Other Half Lives. 
 

 
Tuesday, October 27 
1:30 pm at the Suburban Club 
Performance:  “The Sondheim Woman” 
Carolyn Black-Sotir, actress, singer and chair, Baltimore County Commission on Arts and Sciences 
 
The Sondheim Woman is an original music theatre piece written and performed by singer/actress Carolyn Black-Sotir.  
This cabaret-style performance pays tribute to the genius of Stephen Sondheim as Broadway’s chronicler of 
womanhood.  Described as “the ultimate Sondheim interpreter,” Carolyn and pianist Timothy McReynolds explore the 
many facets of the Sondheim woman from the Mayoress Cora in Anyone Can Whistle, to Johanna in Sweeney Todd, and 
through to Passion’s Fosca.  Expect a remarkable and entertaining program! 
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Wednesday, October 28 – Tuesday, November 3 Members’ International Trip 

ASG Travels to Italy: From Giotto to Canova:  A Tour through the Veneto – Verona, Vicenza, Padua and Palladian Villas 
 

 
Tuesday, November 10        Members’ Lecture and Luncheon 
11 am lecture at the Suburban Club; lunch immediately following 
“Thomas Eakins:  The Autobiographical Impulse” 
John Wilmerding, professor emeritus of American art, Princeton University and adjunct curator, Princeton University Art 
Museum 
 
Thomas Eakins, our greatest painter of the human figure, depicted himself in a variety of ways.  He produced a couple of 
traditional upper-torso self portraits, and he included himself in several group arrangements and genre scenes.  The 
many pictures of family and students were often occasions for self-expression.  But most intriguing are his signatures 
and their placement on surfaces or objects within the fictive spaces of paintings.  They suggest revealing psychological 
associations with his subjects and sitters. After the lecture, we’ll gather for luncheon in the Overture Room of the 
Suburban Club. 
 

 
Tuesday, November 17       Series:  A Cultural History of New York 
1:30 pm at the Suburban Club 
Cultural History of New York II: “Bohemian Greenwich Village and Jazz Age Harlem in the 'Teens & 'Twenties” 
George Scheper, director, Odyssey Program, Johns Hopkins University 
 
This lecture explores the culture of New York City in the 20th century prior to the Crash of 1929 and the Great 
Depression.  This is the New York of Teddy Roosevelt and the Progressive Era; of the proclamation of "the Republic of 
Bohemia" in Greenwich Village; of the Armory Show and the advent of Modernism; and uptown, it is the Jazz Age of the 
Harlem Renaissance.  This is the world evoked by F. Scott Fitzgerald in The Great Gatsby and chronicled in his 
retrospective essays on the Jazz Age – the biggest binge in the City's history, followed by its biggest hangover.  The era 
is reflected in the work of the "Ashcan School" painters Robert Henri, George Bellows, John Sloan and Edward Hopper; 
in modernist works of Stuart Davis and Joseph Stella; and in Harlem Renaissance artists Richmond Barthé, Aaron 
Douglas, Meta Fuller, Palmer Hayden, Augusta Savage and Lois Mailou Jones. 
 

 
Thursday, November 19      Curator’s Talk and Gallery Tour for Members Only 
1:30 pm at the Walters Art Museum 
“Pearls on a String: Artists, Patrons, and Poets at the Great Islamic Courts” 
Amy Landau, Associate Curator of Manuscripts and Islamic Art, Walters Art Museum 
 
The Walters exhibition Pearls on a String focuses on the role of human relationships in inspiring and sustaining artistic 
creativity, with examples drawn from the cultures of historic India, Iran, and Turkey.  The exhibition follows the story of 
three individuals – a poet, painter and patron – who embodied the spirit of their time.  The poet and painter realized their 
patron's ambitions through individual initiative and a network of personal relationships.  The patron confronts alternative 
literary and religious traditions along with new technologies and modes of artistic expression.  Their interactions reflect a 
process of creative incorporation and synthesis in the written word, painted image, and ingeniously engineered object.  
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This first major exhibition of Islamic art at the Walters encompasses a sweeping selection of works including 
manuscripts, paintings, sculpture, textiles, decorated ceramics and metalwork dating from the 16th to the 18th centuries. 
 

 
Tuesday, December 1       Series:  A Cultural History of New York 
1:30 pm at the Suburban Club 
Cultural History of New York III: “Robert Moses and Jane Jacobs: Two Competing Visions of NYC Life” 
George Scheper, director, Odyssey Program, Johns Hopkins University 
 
Serving as the New York City Parks Commissioner and in other exceedingly powerful administrative positions over a 
fifty-year career, master builder and power broker Robert Moses oversaw one of the greatest urban rebuilding programs 
in history.  He began with parkway and beach projects that opened Long Island to a general population and went on to 
complete vast infrastructure projects, "slum clearance", and urban rebuilding programs that radically re-conceptualized, 
in the language of the 1939 Worlds Fair, "The City of Tomorrow."  Eventually Moses’ automobile-centric vision was 
countered by urban activists such as Jane Jacobs, whose vision of urban neighborhoods with vital and varied street 
activities effectively blocked Moses' plans to run an eight-lane superhighway through Greenwich Village, SoHo, Little 
Italy, Chinatown and the Lower East Side. 
 

 
Tuesday, December 8 
1:30 pm at the Suburban Club 
“Arthur Miller at 100:  a Review of our Country's Premier Political Playwright” 
Murray Biggs, special lecturer for Yale Educational Travel, Yale University 
 
Unlike many European playwrights who address larger social and political topics, American dramatists have typically 
given priority to the domestic.  Arthur Miller also tends to start with the family, but goes on to treat it as a metaphor for 
the state of American society at particular historical moments, examining, for example, the American Dream and its 
many disappointments and abuses, some of which he knew first-hand as a child of the Great Depression.  Perhaps for 
his political consciousness alone, Miller has often been more widely valued in Europe than at home; but plays from 
across his writing life of almost 70 years are still being performed in this country as well as abroad. 
 

 
Thursday, December 10, 2015 
Members’ Day Trip to Washington, D.C. 
Tour Four Special Museum Exhibits & Lunch at Restaurant Nora 
 
Phillips Collection - Gauguin to Picasso:  Masterworks from Switzerland  
From the renowned collections of Rudolf Staechelin and Karl Im Obersteg, over 60 celebrated paintings created during 
the mid-19th and 20th centuries by 22 world-famous artists will be on view.  This exhibition marks the first occasion for 
these “sister” collections to be exhibited together in the U.S.  A curator will lead us on a tour of this very special exhibit. 
 
Lunch at the fabulous Restaurant Nora – Opened in 1979 in a 19th century red brick corner building in the Dupont Circle 
neighborhood, Nora features organic, seasonal and local food prepared in a flavorful, balanced healthy way.   
 
The Freer Gallery – Harmony in Blue and Gold: The Peacock Room 
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James McNeill Whistler’s masterpiece of interior decorative mural art, the paneled room is painted in a rich and unified 
palette of brilliant blue-greens with over-glazing and metallic gold leaf.  Painted in 1876-77, it is considered one of the 
greatest surviving aesthetic interiors, and best examples of the Anglo-Japanese style.  This is the last chance to see this 
masterpiece before the Freer closes in January for extensive renovations. 
 
The Sackler Museum – Filthy Lucre 
An immersive installation by painter Darren Waterston that reimagines Whistler’s Peacock Room as a decadent ruin 
collapsing under the weight of its own creative excess.  Forging a link between inventive and destructive forces, Filthy 
Lucre forms the centerpiece of an unprecedented exhibition that highlights the complicated tensions between art and 
money, ego and patronage, and acts of creative expression in the 19th century.  This is a must-see! 
 
Smithsonian National Museum of African Art – Conversations:  African & African-American Artworks in Dialogue 
This is the 1st public viewing of works from the Camille & Bill Cosby Collection, one of the world’s preeminent and world-
class private collections of African-American art. 
 

 
Tuesday, December 15 
1:30 pm at the Suburban Club 
“The Cello's Nobility – A Voice for All Seasons” 
Evan Drachman, cellist and founder and artistic director of the Piatigorsky Foundation, and Richard Dowling, pianist and 
Doctor of Musical Arts 
 
Evan Drachman, cello and Richard Dowling, piano, return to ASG to perform and discuss some of the world's most 
exquisite music.  From the birth of the cello's repertoire with Bach to 19th and 20th century masterpieces, Evan and 
Richard will present what promises to be an enchanting afternoon. 
 


